
  

  
Formative feedback 
  

Overall Comments 
The strength of this project is the way that you explored the broad field of identity and 
applied this to your own situation. Once found, Russell’s poem provided you with a 
springboard to experiment with how you and your personal ‘shadows’ could be examined 
and how both the text and yourself as subject could start to narrate these matters. This 
was quite a demanding undertaking so well done.  

I have covered a few areas below where I think you could look further to give the series 
improved coherence.  

Assignment 4 Assessment potential 
I understand your aim is to go for the Photography/Creative Arts* Degree and that you 
plan to submit your work for assessment at the end of this course. From the work you 
have shown in this assignment, providing you commit yourself to the course, I believe you 
have the potential to pass at assessment.  In order to meet all the assessment criteria, 
there are certain areas you will need to focus on, which I will outline in my feedback.  
  
Feedback on assignment 
Demonstration of technical and Visual Skills, Quality of Outcome, Demonstration of 
Creativity 
It was a real shame that you couldn’t work outside on location for this work. You obviously 
recognised that Takakura’s images rely on the social context and a strong sense of place 
and space occupied by people – even if they are all identical and disturbing for that 
reason.  

I’m sure that you became frustrated by your limitations and so you did the next best thing. 
What you lose in this shift is of course a sense of place that is outside of the white 
backdrop (white cube) space of the studio. On the other hand, what you gain is the 
capacity for the viewer to see only that which you place in the space and what this 
content might communicate in its isolation. It’s positive to use the work of Takakura, but 
do also return in your reflection to consider how your work differed and where the quality 
in your work resides. Personally I think that working in your studio was the best approach 
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as the work is an exploration of you and your ‘shadows’ through self-portraiture and text - 
so well done. 
It is very interesting that you widened the three basic identity descriptors to also include 
biology and psychology with regard to your own pain and body experiences, but again is 
this really only accessible and articulated through your own personal experiences or you 
could have found a credible source to reaffirm this position.   

On the side of technical feedback I would say that Image two is too dark by comparison to 
the others in the series also try to colour balance the images to be around the same hue 
and saturation.  
With most of the images you seem to pull back a little form the subject to allow 
performance or body language to play a part in the communication. In Image 6 the content 
you move much closer and whilst you retain the visual enquiry around layering and 
overlays the sense of continuity of the body becomes less obvious and more posed within 
the frame.  

Whilst the orientation of the images doesn’t particularly jar in the current presentation 
format on screen, if you were to submit the work as a printed portfolio the switching from 
portrait to landscape would become intrusive. As a general rule keep all pictures in the 
same orientation.  

I feel that the project is overall a success for you, but I would ask you to look at resolving 
the issue of the mode of the work jumping around and, therefore, coming across as 
indecisive about the language through which your ideas are communicated.   

I feel that the stronger pictures in relation to your underpinning ideas are Images 1, 4 and 
6. That is not to say that the others are weaker, but by comparison they jump around 
conceptually in the way you deploy text and the way you rework them in editing software.  

If I had to focus on one of your images that set a higher standard I would Image 6. This 
image, although a little to tonally flat, still has a little bit of mystery and the image of you 
and the text flow in and out of attention. Whilst it still has an element of performance it is 
not so posed or as obvious as image 2 and not as simple to interpret as image 3. You might 
give this observation some thought and consider if you want to rework some of the others 
to achieve this similar effect of mage and text.  
Your assignment planning is very good in that the sequencing is accessible but do show your 
own critical analysis in relation to your ideas that drive the work. 

Coursework 
Demonstration of technical and Visual Skills, Demonstration of Creativity 
Overall a good level of engagement in the coursework ith some evidence of high level 
critical thinking. You do however need to think of ways that this new understanding can 
feed into and help grow the practical wok that you are doing with image and text.  

Research 
Context, reflective thinking, critical thinking, analysis   
In your accompanying writing when you mention the work of and artists do use the Harvard 
referencing system to take the reader directly to your reference or at least to an example/
s of the work that you are writing about. For example in your Reflection piece you write, 



‘According to sociological analysis…‘ this is where you need to show to the reader that this 
is more than anecdotal, and is clearly identified in current literature and correctly cited. 
This shows to assessors that you can research and apply new knowledge and understanding, 
that you appreciate the importance of detail in an argument and that you apply the 
conventions of academic referencing.  This comes with practice so remain aware and keep 
practicing this.  

In your assignment planning page you provide links to the New York Times which is good, 
but you need to dig in a little deeper to describe what you found interesting, and why 
within these articles. Without this the writing can come across as lacking real content 
about you as a critical researcher. I appreciate that you do know why things were 
interesting so just keep notes and bring these back into your explanations to help others 
understand what mattered in any external sources.   
  

Learning Log 
Context, reflective thinking, critical thinking, analysis   
Your choice of poem and poet needs to be referenced, but it seems to fit your critical and 
personal situation very well so it does provide a good trigger for your photographic 
experiments. I would say that your Reflection is the basis for a very good assignment 
introduction that leads the viewer into the content of your images and provides a helpful 
context to appreciate them at a deeper level.  A reflection – which I think you need to still 
generate – should be your own analysis of the work in relation to your key aims and 
objectives. It should be a critical digest of how the project went overall and a 
consideration of why some things worked very well and why other approaches, or parts, 
maybe didn’t work so well. In this way it helps you to know the strengths and weaknesses 
of the work and to move forward with a sense of what creativity and quality can be for 
you.  

In your writing – both in the work itself and overall - do check it through or ask someone 
else to proof read it as there are a few grammatical errors, and again these can lower the 
perception of the quality of the work in the eyes of the assessors.  

Suggested reading/viewing 
Context 
Marita Sturken and Lisa Cartwright, (2001), Practices of Looking: An Introduction to Visual 
Culture. Oxford  
David Campany, (2003), Art and Photography, Phaidon  – see chapter Just Looking 

  

Pointers for the next assignment / assessment 
• Try to use the opportunity to reflect – post-production – on the content and 

realisation of your work. Use the criteria always but do also refer back to your own 
aims and objectives 

• Be sure to incorporate accurate references to cites sources within your writing – see 
OCA guide on Harvard 

• Check any writing through for errors 
• Include your thinking and analysis within your developmental materials so the 

assessors can appreciate the critical journey of the work.  
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