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Formative feedback

Overall Comments
Well done on producing this first assignment. For most students, stepping outside 
of their comfort zone and working with complete strangers is very challenging, but 
you have done very well and taken a good set of portraits. 

Assessment potential 
Assignment 1 

You may want to get credit for your hard work and achievements with the 
OCA by formally submitting your work for assessment at the end of the 
module. More and more people are taking the idea of lifelong learning 
seriously by submitting their work for assessment but it is entirely up to you. 
We are just as keen to support you whether you study for pleasure or to 
gain qualifications. Please consider whether you want to put your work 
forward for assessment and let me know your decision when you submit 
Assignment 2. I can then give you feedback on how well your work meets 
the assessment requirements.

Feedback on assignment 
Demonstration of technical and Visual Skills, Quality of Outcome, 
Demonstration of Creativity 
I note that in your planning your learnt a valuable lesson in that when working 
with others tying them down to your deadlines can be tricky so you often need to 
have a plan B. 

The challenging aspect of this project is managing or knowing what the difference 
is likely to be between what the sitters are expecting and hoping to see in their 
portrait, and what it is that you are trying to explore and capture according to your 
own creative or conceptual agenda.  When inviting families to pose this can be 
come amplified because of the expectations created by other commercial 
portraitists or through their sense of what a traditional family portrait is aiming to 
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look like. When you asked those local village people to pose, in their minds they 
probably had some sort of sense of an image that flattered them.  Your research 
and personal experiences will have told you that this can all be a bit of a minefield 
so the only way through is for you to decide what matters most to you and how 
any collaborators can be working with you to achieve this. I’m not sure if you can 
speak the language of the people that you photographed so it’s not clear how or if 
you managed to approach ad get to know them a little before starting to work with 
your camera.

It must have been rewarding that your confidence grew between the two visits 
and so that you felt able to ask more people to pose for your pictures. I might help 
– if you didn’t – to take the best results from the first attempt and use these to 
illustrate what you were trying to do with any new sitter.

Stimulating images in some way try to take the viewer somewhere they hadn’t 
been before. This set feels like they might belong in the world of journalism and 
tourism in the style of say National Geographic or similar. They might even 
loosely connect to the use of photography within ethnography.  It might, therefore, 
be worth you starting to thing about how your work reaches an audience. 

I think that you should concentrate on the idea of portraits that in some way subtly 
connect the person to their craft.  Some of your final images show the sitter 
looking straight into the lens and subsequently, in a way, they return the stare of 
the viewer. In other portraits you capture the sitter at work and show their 
immediate environment.  In some the light is very beautiful - for instance in the 
first and the last of the set - and in others your choice of where to position the 
sitter could have been more considered. 

Overall, I applaud you for coming out of your comfort zone and for producing a 
good set of images of the people that you asked. If I were to be a little more 
critical however I would encourage you to reshoot again with a view to making the 
set more coherent and focused around your own creative and conceptual 
agenda.  I prefer the strength of the people when they look straight into the lens 
and, as mostly older sitters, they project a confidence and character. You don’t 
need much in terms of a setting to help the viewer make this link. You might look 
at the stunning work of Rineke Dijkstra and her work with bullfighters or women 
and their new borns. 

In your evaluation against the criteria you really don’t give very much away with 
regard to how you feel critically about the images themselves.  Stepping outside 
of your comfort zone was a given, so much more importantly what did you learn 
as a creative and thinking person about portraiture and about people and their 
places.  Quality and Creativity need to be evaluated against the challenges of this 
academic framework.



Coursework
Demonstration of technical and Visual Skills, Demonstration of Creativity 
The work that you developed in response the first projects and questions was 
well done and your blog shows that you had a good foundation to help you when 
tackling this assignment.  The weaker parts were the sections Research and 
Reflection and Photographers. I’m really not sure of the value of someone like 
Feijen to this new body of work and research.

Research
Context, reflective thinking, critical thinking, analysis  
My strong suggestion is to look at a range of broader survey publications that 
might introduce contemporary portrait photographers to you and would give you 
much more information about underpinning ideas/concepts and motivations as 
well as seeing good portraits that sit squarely in a cultural context. Below I’ve 
given a couple of good starting points. 

In your post shooting reflections you might have considered in more critical detail 
what your portraits were exploring.  You can’t really say that the work was 
exploring the people of Lefkara as this is far too broad for a small number of 
images and avoids any real personal agenda. You included a short summary 
about the location of the village and described the gender role of the inhabitants 
in local craft making and this squares very well with some of your final portraits – 
and your ambition to connect to the work of Sander and the use of typology.  

Learning Log
Context, reflective thinking, critical thinking, analysis  
On your blog I would like to see much more analysis of how the work generated 
in one step of a project was used as a foundation to inform any subsequent steps 
that you took.  Although you describe that you decided that you were ‘pleased’ 
with the first images you don’t attempt to analyse the qualities and characteristics 
of the actual images as items of impact or interpretation, for example in terms of 
visual or composition, culture or psychology.  At degree level this is a vital skill to 
learn. You need to find ways to document your thoughts and your methods of 
improvement (or even changes that for you do not work). Also it helps to reflect 
further on how your work is located within a type or genre of portraiture or how 
your work might contribute to the ongoing dialogue – historical and theoretical – 
of the evolution of portraiture.  



Suggested reading/viewing 
Context 
Auto Focus the Self-Portrait in Contemporary Photography, Susan Bright, 
Thames and Hudson
Face: The New Photographic Portrait, William A Ewing, Thames and Hudson
The Photography Reader, Liz wells (Ed), Routledge
The Photograph: A Visual and Cultural History, Graham Clarke, Oxford History of 
Art

Pointers for the next assignment / assessment

• Much more engagement in your own critical analysis is needed throughout
• Show your creative journey paying close attention to the images and their 
step by step improvement
• Immerse yourself in broader reading on contemporary portraiture
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